THE METROPOLITAN
MUSEUM OF ART

Annual Report
for the Year

2024—202§



The Metropolitan Museum of Art

One Hundred Fifty-Fifth Annual Report of the Trustees
for the Fiscal Year July 1, 2024, through June 30, 2025

Presented to the Board of Trustees of The Metropolitan Museum of Art November 6, 2025



The Board of Trustees

As of July 1, 2025

Co-Chairs
Candace K. Beinecke
Hamilton E. James

Vice Chair
Richard Lockwood
Chilton, Jr.

Térm Ending Fall 2025
Candace K. Beinecke
Debra Black
Daniel Brodsky
Ursula Burns
Wellington Z. Chen
(Civic Trustee)
N. Anthony Coles
Amy Griffin
Jeff Himmelman
Hamilton E. James
Michael Byunglu
Kim
Philip F. Maritz
Bijan Mossavar-
Rahmani
Edward Pick
Sir Paul Ruddock
Andrew Solomon
Oscar L. Tang
David Winter

Term Ending Fall 2026

Samantha Boardman

Gerrard P. Bushell
(Civic Trustee)

Richard Lockwood
Chilton, Jr.

Blair Effron

Mark Fisch

Kenneth Hao

Julia Koch

Sacha Lainovic

Aerin Lauder

Pablo G. Legorreta

Dasha Zhukova
Niarchos

Alejandro Santo
Domingo

Andrew M. Saul

Steve Stoute (Civic
Trustee)

Ann G. Tenenbaum

Merryl H. Tisch

Term Ending Fall 2027

James W. Breyer

Jordan Casteel (Civic
Trustee)

Stephen M. Cutler

Robert Denning

Marina Kellen
French

Yan Huo

Janice Y. K. Lee

Amanda Davis Lister

Howard Marks

John Pritzker

Karen Patton
Seymour

Jamie Singer Soros

Beatrice Stern

Gaby Sulzberger

Dame Anna Wintour

Ex Officio Trustees

Eric Adams,
Mayor of New York
City

Scott Sartiano,
Mayor’s
Representative

Adrienne Adams,
Speaker of the City
Council

Stacie NC Grant,
Speaker’s
Representative

Brad Lander,
Comptroller of New
York City

Lily C. Zhou,
Comptrollers
Representative

Iris Rodriguez-Rosa,
Commissioner of
Parks and Recreation

Laurie Cumbo,
Commissioner of
Cultural Affairs

Max Hollein,
Marina Kellen
French Director and
Chief Executive
Officer, The
Metropolitan
Museum of Art

Trustees Emeriti
Renée Belfer
Iris Cantor
Russell L. Carson
Conrad K. Harper
Bonnie B.
Himmelman
Philip H. Isles
Barnabas McHenry
Joyce Frank
Menschel
Mary R. Morgan
Jeffrey M. Peck
Annette de la Renta
Frank E. Richardson
E. John Rosenwald,
Jr.
James J. Ross
Bonnie J. Sacerdote
Lulu C. Wang
Shelby White
Malcolm H. Wiener
Barrie A. Wigmore

Honorary Trustees
Nita M. Ambani
Adrienne Arsht
Betsy Cohen
Karen B. Cohen
Charles M. Diker
Aaron 1. Fleischman
Ming Chu Hsu
Mary Jaharis
Linda Macklowe
Musa Mayer
Carole O. Moran
Sheikha Hussa Sabah
al-Salem al-Sabah
David Tobey
Marica F. Vilcek
Mary J. Wallach
Charlotte C. Weber

Committees of the
Board of Trustees

EXECUTIVE

Candace K. Beinecke

Hamilton E. James,
Co-Chairs

Samantha Boardman

Richard Lockwood
Chilton, Jr.

Stephen M. Cutler

Blair Effron

Mark Fisch

Sacha Lainovic

Bijan Mossavar-
Rahmani

John Pritzker

Alejandro Santo
Domingo

Karen Patton
Seymour

Andrew Solomon

Gaby Sulzberger

David Winter

Max Hollein, ex
officio

ACQUISITIONS

Mark Fisch,
Chair

Debra Black

Daniel Brodsky

Richard Lockwood
Chilton, Jr.

Blair Effron

Marina Kellen
French

Yan Huo

Michael ByungJu
Kim

Julia Koch

Janice Y. K. Lee

Howard Marks

Dasha Zhukova
Niarchos

John Pritzker

Sir Paul Ruddock

Alejandro Santo
Domingo

Andrew M. Saul

Jamie Singer Soros

Beatrice Stern

Oscar L. Tang

Ann G. Tenenbaum

David Winter

Advisory

Renée Belfer

Linda Macklowe

Joyce Frank
Menschel

Annette de la Renta

Frank E. Richardson

James J. Ross

David Tobey

Mary J. Wallach

Lulu C. Wang

Charlotte C. Weber

Shelby White

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

By Invitation
Ronald S. Lauder
Dick Wolf

AUDIENCE

ENGAGEMENT

Samantha Boardman

Andrew Solomon
Co-Chairs

Debra Black

James W. Breyer

Ursula Burns

Robert Denning

Jeff Himmelman

Aerin Lauder

Janice Y.K. Lee

Amanda Davis Lister

Jamie Singer Soros

Beatrice Stern

Steve Stoute

Ann G. Tenenbaum

Advisory

Betsy Cohen
Jeffrey M. Peek
Bonnie J. Sacerdote
Lulu C. Wang
Shelby White

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

By Invitation
Stacie NC Grant
Xavier Jernigan

AUDIT

Bijan Mossavar-
Rahmani,
Chair

Ursula Burns

Karen Patton
Seymour

Gaby Sulzberger

Advisory

Philip H. Isles
Jeffrey M. Peek
Shelby White

Ex Officio
Candace K. Beinecke
Hamilton E. James

BUILDINGS

David Winter,
Chair

Daniel Brodsky

Gerrard P. Bushell

Mark Fisch

Marina Kellen
French

Philip F. Maritz

John Pritzker

Alejandro Santo
Domingo

Advisory
Shelby White

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

COMPENSATION

Candace K. Beinecke

Hamilton E. James
Co-Chairs

Richard Lockwood
Chilton, Jr.

N. Anthony Coles

Stephen M. Cutler

Blair Effron

Karen Patton
Seymour



DEVELOPMENT

Sacha Lainovic

John Pritzker
Co-Chair

Richard Lockwood
Chilton, Jr.

Amy Griffin

Alejandro Santo
Domingo

Beatrice Stern

Ann G. Tenenbaum

Merryl H. Tisch

Advisory
Jeffrey M. Peek
Lulu Wang

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

DIVERSITY AND

INCLUSION

Gaby Sulzberger,
Chair

Daniel Brodsky

Jordan Casteel

N. Anthony Coles

Karen Patton
Seymour

Andrew Solomon

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

EXTERNAL AFFAIRS
Gerrard P. Bushell
Jordan Casteel
Wellington Z. Chen
Robert Denning
Andrew Solomon
Steve Stoute
Merryl H. Tisch
David Winter

Advisory

Joyce Frank
Menschel

James J. Ross

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

By Invitation
Robert C. Clauser
Stacie NC Grant
Sally Minard
Scott Sartiano
Ken Sunshine
Lily C. Zhou

FINANCE
Blair Effron
Chair
Daniel Brodsky
Richard Lockwood
Chilton, Jr.
Mark Fisch
Kenneth Hao
Yan Huo
Janice Y. K. Lee
Philip F. Maritz
Howard Marks
Bijan Mossavar-
Rahmani
Andrew M. Saul
Merryl H. Tisch
David Winter

Advisory

Philip H. Isles

Frank E. Richardson

E. John Rosenwald,
Jr.

Lulu C. Wang

Shelby White

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

HUMAN RESOURCE
Karen Patton
Seymour
Chair
N. Anthony Coles
Mark Fisch
Michael ByungJu
Kim
Amanda Davis Lister
Philip F. Maritz

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

INVESTMENT
COMMITTEE
Richard Lockwood
Chilton, Jr.,
Chair
Michael ByungJu
Kim
Sacha Lainovic
Wesley M. LePatner
Howard Marks

Advisory

Russell L. Carson
Frank E. Richardson
Lulu C. Wang

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

By Invitation
Stephen Roach

LEGAL

Stephen M. Cutler
Chair

Mark Fisch

Karen Patton
Seymour

Advisory
Frank E. Richardson
Malcolm H. Wiener

Ex Officio
Candace K. Beinecke
Hamilton E. James

NOMINATING AND
GOVERNANCE
Alejandro Santo
Domingo
Chair
Samantha Boardman
Daniel Brodsky
Richard Lockwood
Chilton, Jr.
N. Anthony Coles
Blair Effron
Edward Pick
Merryl H. Tisch

Advisory

Annette de la Renta
Frank E. Richardson
Lulu C. Wang

Ex Officio

Candace K. Beinecke
Hamilton E. James
Max Hollein

Staff Officers
Max Hollein

Marina Kellen
French Director and
Chief Executive
Officer

Andrea Bayer
Deputy Director for
Collections and
Administration

Whitney Donhauser
Deputy Director and
Chief Advancement
Officer

Inka Drogemiiller
Deputy Director for
Audience Engagement

Quincy Houghton
Deputy Director for
Exhibitions and
International
Initiatives

Jamie Kelleher
Chief Operating
Officer, Chief
Financial Officer and
Treasurer

H. Sujin Kim
Deputy General
Counsel and Assistant
Secretary

Lauren Meserve
Senior Vice President
and Chief Investment
Officer

Kerry Mullins
Chief Human
Resources Officer

Paul Pineau
General Counsel and
Secretary



As of fiscal year 202021, the Annual Report is published in a simplified format that both reflects its uses within the institution and aligns with best practices
at many of The Met’s peer institutions.

Copyright © 2025 by The Metropolitan Museum of Art, 1000 Fifth Avenue, New York, NY 10028-0198. Published by The Metropolitan Museum of Art.
Editing and Production: Marketing Department, The Metropolitan Museum of Art
Typeset by Matt Mayerchak



Contents

The Board of Trustees
Report from the Director
Mission Statement
Exhibitions and Installations

Museum Publications

Report from the Chief Financial Officer

I

16

18

19



Report from the Director

he achievements of fiscal year 2025 further cemented The

Metropolitan Museum of Art as an essential destination for

experiencing the full sweep of art history—{from antiquity to the
present—and a place where millions come to learn, connect, and find
inspiration. It was also a year of transformation and great promise.

In fiscal year 2025, The Met welcomed 5.7 million visitors, 5 percent
more than last year, a testament to the excellence and attraction of our
programming across all of our spaces. We also made significant progress
in a number of capital projects that will reshape the Museum for genera-
tions to come, as The Met’s two-million-square-foot Fifth Avenue loca-
tion stands at the threshold of an essential transformation. With the
opening in May of the new Michael C. Rockefeller Wing for the arts of
Africa, the ancient Americas, and Oceania, the Museum experience has
been totally reimagined, and the forward-thinking trend will continue
in coming years with the opening of the Oscar L. Tang and H.M. Agnes
Hsu-Tang Wing, The Met’s new space for international modern and
contemporary art, in 2030; a new special exhibition gallery in the Great
Hall in 2026, with a new 83rd Street entrance and reimagined spaces for
dining and retail in a later phase; and new Galleries for the Art of
Ancient West Asia and the Art of Ancient Cyprus in 2027. These superb
new spaces will highlight the collection and tell new stories through art,
while improving visitor experience, infrastructure, and sustainability.

Our beautifully designed new galleries for the arts of Africa, the
ancient Americas, and Oceania are a dazzling demonstration of our
commitments to engage in deep collaboration with institutions and
colleagues from these regions represented, featuring new global scholar-
ship, engaging with diasporic communities, and stewarding artistic heri-
tage from around the world. The reimagined Michael C. Rockefeller
Wing features over 1,800 works spanning five continents and hundreds
of cultures, and in this new design the three major collections stand as
independent entities in a wing that is in dialogue with neighboring
gallery spaces. When the wing first opened in 1982, it brought a much
broader perspective on global art history to The Met, and this thought-
ful new presentation reflects our ambition to continually expand,
deepen, and bring greater complexity to the narratives we present,
informed by contemporary research and exchanges with a network of
international experts. Digital features, newly commissioned films, and
new wall text allow for deeper contextualization of objects, while favor-
ite highlights of the collections beloved by longtime visitors are show-
cased in innovative ways. There are also objects on view for the first
time, including major new acquisitions of historic and contemporary
art in the Arts of Africa galleries; a gallery dedicated to light-sensitive
ancient Andean textiles, which is the first of its kind in the United
States; and several new commissions for the Oceania galleries by
Indigenous artists from the region.

The Met is an enduring institution, and as the new Rockefeller
Wing—which on opening day brought our highest single-day atten-
dance since 2017—and the year’s many other achievements show, we are
constantly evolving for the better, driven by scholarship, new discover-
ies, and the power of stories that need to be told. Of course, all of what
‘The Met does is based on the most generous support and outstanding
philanthropy of so many, and we are grateful for their loyalty.

A more in-depth look at the scope of the activities and achievements
during fiscal year 2025 appears below. For a detailed discussion of the
Museum’s financial results for the year, see the “Report from the Chief
Financial Officer” on pages 19—20.

Acquisitions

‘The Met collection includes art from all time periods and cultures and is
the basis for all of our programming. With its depth and diversity, we're
able to expand and feature a wider range of narratives, allowing us to serve
and inspire our audience in evermore meaningful ways. In fiscal year 2025,
we made several notable additions to the collection. Below are some high-
lights and many more objects can be found online at metmuseum.org.
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For the Department of Greek and Roman Art, we acquired a marble
statue of Pan of outstanding quality that presents a rare composition.
Made around the second century, it shows the god of flocks, fields, and
music in his characteristic half-human, half-goat form carrying a sacred
basket (/iknon) filled with offerings, aspects of ancient mystery rites that
in Roman art are typically represented in scenes with Dionysus. Pan is
rarely shown holding these objects, which makes this statue exceptional.
At The Met, it will enhance the display of Dionysian-themed sculpture
in the Roman court and augment narratives surrounding the centrality
of Dionysus’ cultural and religious significance in the Roman world.

The Department of European Sculpture and Decorative Arts acquired
the Claudius Tazza, a gilded silver dish from 1587-99 that was likely
crafted in Antwerp for a member of the Habsburg dynasty who asserted
sovereignty by tracing their lineage back to imperial Rome. It features a
statuette of Emperor Claudius (1o BcE—s4 cE) and illustrates episodes
from his life as later chronicled by Suetonius (about 69 ce-122 cE). The
tazza is the sole survivor of an original 12 that retains its figure, matching
bowl, and original foot. The set would have been showcased on a tiered
buffet during celebratory events. The silver alloy utilized by the gold-
smith corresponds to that extracted by enslaved Indigenous laborers in
the South American colony of Potosi, under the oppression of
Habsburg-sponsored conquistadors. The acquisition was preeminent in
The Met’s 2017 exhibition 7he Silver Caesars: A Renaissance Mystery,
which reunited the ensemble after hundreds of years of separation
following the synopsis of an international research team.

One of only eight paintings that combine still life and landscape by
Ambrosius Bosschaert, the founding father of Dutch flower painting,
was acquired for the Department of European Paintings. In a near-
perfect state of preservation and housed within the same French collec-
tion since the 19th century, the painting, Bouquet of Flowers, from 1620,
caused a sensation upon its rediscovery in 2019. Bosschaert’s inclusion
of exotic flowers, such as the striped tulips and red and yellow Mexican
marigold, reflects the rich culture of botanical collecting in the port city
of Middelburg. The fantastical mist-shrouded landscape in the back-
ground contrasts with the precise observation of nature in the bouquet,
transforming the still life into a monumental work intended for intense
contemplation within a collector’s study. The painting’s acquisition
represents a major step in an ongoing campaign to strengthen the
Museum’s collection of still life paintings.

A landmark acquisition for the Department of Asian Art of a large
group of exceptional 18th-century Chinese color prints from Suzhou will
transform the Museum into one of just five essential destinations in the
world for the study of early modern Chinese print culture. Eighteenth-
century “Suzhou prints” represent a high point in the history of Chinese
pictorial printing. Large formats, bold colors, sophisticated printing
techniques, and well-known Chinese themes were mixed with newly
imported European techniques such as linear perspective and hatching
to create a cosmopolitan idiom that found ready audiences not only in
China but in Europe and Japan. The quality, breadth, and depth of this
selection promise to open a new field of scholarship in the United
States, where few Suzhou prints have been collected. This acquisition
was made in partnership with the Cleveland Museum of Art, which
acquired a group of similar scale.

The Department of Islamic Art acquired a painting by Osman Hamdi
Bey (1842-1910), an Ottoman polymath and painter trained in Paris who
painted in the French academic technique through Ottoman eyes; it is
the first work by the artist to join The Met collection. The Museum’s
work, At the Mosque Door, from 1879, is a depiction of the entrance
portal of the 15th-century Muradiye mosque in Bursa painted in an
expressive brushwork with attention to architectural and decorative
details—blue-and-white tiles, or stalactite carvings, in the portal—and
the dramatic contrast between two figures. One stands in the doorway
in a satin green robe, and the other, a black figure, is seated in the fore-
ground; together they create a visually intriguing “play” contrasting



fictive luxurious life in a palatial setting with the street scene outside the
prayer hall.

In anticipation of the new Tang Wing, which will prioritize the
presentation of 20th- and 21st-century art, we acquired several key works
for the Department of Modern and Contemporary Art. Following the
popular and critical success of last year’s groundbreaking exhibition 7he
Harlem Renaissance and Transatlantic Modernism, we acquired a painting
by Laura Wheeler Waring— Girl in Pink Dress, from about 1927—from
the artist’s family. This acquisition is a major contribution to the
Museum’s objective to build a definitive Harlem Renaissance collection
and better represent the art movement in the new Tang Wing. Girl in
Pink Dress is a masterful and exceedingly rare portrayal in American
painting of a young Black woman as an icon of the 1920s Jazz Age. The
dropped waist of her flapper dress and the marcelled waves of her
bobbed hair are clear markers of the period, as Waring deploys a blend
of academic and modernist strategies to depict her thoroughly modern
subject. Waring was commissioned by editor W.E.B. Du Bois to create
several 1920s cover illustrations for the NAACP’s influential Crisis maga-
zine, and in 1927 she won first prize in the Harmon Foundation’s annual
exhibition, solidifying her stature as a leading portrait painter of the
Harlem Renaissance.

L’Elegance is one of Francis Picabia’s early “Monster” paintings, a cele-
brated series of vibrant, tongue-in-cheek compositions that occupied the
artist beginning in 1924—25. Picabia merged respectable subjects with
wild distortion, garish color, and outlandish decorative elements, and
drew from traditional sources (including old master and Impressionist
paintings) and popular visual culture (especially the sentimental, colored
postcards that he collected). Dubbed “les monstres” by Marcel
Duchamp, such radical canvases were made to be shocking and subver-
sive, and an open challenge to the very concept of fine art. This canvas is
an especially notable acquisition for its provenance: it was owned since
its creation by André Breton, the poet and leader of Surrealism.

The department also acquired a work by Lorna Simpson, a striking
painting that belongs to the artist’s newest body of work, produced in
2024 during preparations for her recent solo exhibition at The Met,
Lorna Simpson: Source Notes (May 19—November 30, 2025). Inspired in
part by her ongoing collage series Earth & Sky, it depicts a massive mete-
orite hovering in space. The artist came to this subject through a 1929
encyclopedia of minerals that features a story about a Black farmer who
discovered a meteorite on a white landowner’s property. Simpson’s paint-
ing revolves around the rock and invites us to consider the unseen
forces—social and celestial—that shape our lives. This is the first paint-
ing by Simpson to join the collection, where it is very much at home
among the Museum’s exceptional contemporary holdings in the medium.

Our rigorous collection efforts go hand in hand with our work to
deepen and disseminate knowledge and support scholarship across a
breadth of disciplines. Watson Library continued to expand and
promote access to the library’s collection through exhibitions, classes,
and programs that focus on the collection. In fiscal year 2025, the
library added more than 15,000 titles in 65 different languages.

The Met Collection and Cultural Property

With a vast and ever-evolving collection of more than 1.5 million objects
from around the globe—from ancient to contemporary times—The
Met is a truly universal museum. As such, we hold and care for impor-
tant resources of world culture and are committed to the responsible
collecting of art and the shared stewardship of the world’s cultural heri-
tage. Our work in this area is guided by a suite of initiatives and goals
related to cultural property and collecting practices that we announced
in spring 2023. These include expanding staff resources—The Met now
has the largest provenance research team of any museum in the world—
a focused, proactive review of works in the collection; engaging with
countries around the world; and using The Met’s platform to support
and contribute to public discourse on this topic.

The Museum has long engaged with countries around the globe as
part of its commitment to the shared stewardship of the world’s cultural
heritage, and in recent years has established a number of key interna-
tional partnerships. These include agreements with India, Thailand,
Nigeria, Korea, and the Republic of Italy. This year, following

collaborative research, The Met and The Hellenic Republic of Greece
announced in February 2025 the return of a seventh-century BCe
Bronze Head of a Griffin to Greece, which will be loaned back to The
Met for an exhibition in 2026. This follows an already-in-progress land-
mark so-year partnership that The Met and Greece have with the Greek
government and the Museum of Cycladic Art regarding Leonard N.
Stern’s Collection of Cycladic art that brought 161 stunning Cycladic
artifacts from the Leonard N. Stern Collection—which includes nearly
all the major types of Cycladic marble figurines representing the Late
Neolithic period to the end of the Early Bronze Age—to The Met for a
long display and includes a series of cultural exchanges and opportuni-
ties. For example, in February of this year, as part of the Museum’s
Cultural Heritage Now convening series, we presented a panel discus-
sion between The Met and Greece in “The Cyclades at The Met, a New
Model of Collaboration,” featuring Met curators and scientists, repre-
sentatives from the Hellenic Ministry of Culture, and others

In other agreements this fiscal year, in September 2024 the Museum
announced a loan agreement whereby 14 ancient sculptures that were
voluntarily repatriated by a private collector in New Zealand to the
Republic of Yemen would be transferred to The Met, where the works—
from the Hague family collection—will be studied and catalogued until
Yemen requests their return. The loan follows the historic custodial
agreement established between The Met and Yemen in 2023, by which
The Met is now caring for and displaying two ancient stone works repa-
triated from its own collection, a return initiated by the Museum after
provenance research led by Met scholars established that the works
rightfully belong to the Republic of Yemen.

As part of a commitment to transparency, The Met has launched
object webpages for all restituted works of art, specifying that the
object has been returned and to what country.

Exhibitions and Publications

In a year that saw the milestone reopening of beautifully designed new
galleries for our arts of Africa, ancient America, and Oceania collections,
the Museum mounted 38 exhibitions and installations. The lineup for
fiscal year 2025 included innovative presentations of historically impor-
tant periods and artists as well as new commissions and focused explora-
tions, underscoring our commitment to groundbreaking scholarship and
making new connections across 5,000 years of art.

The year began with summer’s Mary Sully: Native Modern (July 18,
2024~January 12, 2025), the first solo exhibition of Sully’s inventive
work. It highlighted recent Met acquisitions and loans from the Mary
Sully Foundation that expanded our notions of Native American and
modern art. Our Asian art collection is among the best in the world,
and summer also featured exquisite painting and calligraphy from both
China and Japan in two exhibitions: Chinese Painting and Calligraphy:
Selections from the Collection (July 13, 2024—January s, 2025) and 7he
Three Perfections: Japanese Poetry, Calligraphy, and Painting from the Mary
and Cheney Cowles Collection (August 10, 2024—August 3, 2025), high-
lighting a major recent gift. Also spotlighting The Met collection, /nk
and Ivory: Indian Drawings and Photographs Selected with James Ivory
(July 29, 2024—May 4, 2025) presented supetlative drawings from the
courts and centers of India and Pakistan dating from the late 16th to the
20th century selected in partnership with film director James Ivory,
whose recent gift to the Museum of 19th-century photograph albums
was also featured.

'The much-anticipated Siena: The Rise of Painting, 1300—1350 (October
13, 2024—January 26, 2025) anchored the fall season. Organized by The
Met and The National Gallery, London, it showcased the pivotal role of
remarkable Sienese artists in defining Western painting. While Florence
is often thought of as the center of the Renaissance, this presentation,
with more than 100 works ranging from large altarpieces made for
public display to intimate objects created for private devotion, offered a
fresh perspective on the importance and influence of Siena, the home of
Duccio di Buoninsegna, Pietro and Ambrogio Lorenzetti, and Simone
Martini. Although none of these artists survived the plague of circa 1350,
their achievements had an immeasurable impact on painters and theo-
rists in the centuries that followed. The exhibition included rare loans
and brought together the most important group of early Sienese



paintings ever assembled outside of Siena, offering a once-in-a-lifetime
chance to explore the influence of this extraordinary artistic center.

Fall 2024’s Flight into Egypt: Black Artists and Ancient Egypt, 1876—Now
(November 17, 2024~February 17, 2025) was the first exhibition to exam-
ine how Black artists and other cultural figures have engaged with
ancient Egypt. Through nearly 200 works in a wide range of media—
visual art, sculpture, literature, music, scholarship, religion, politics,
and performance—it explored nearly 150 years of artistic and cultural
production, from the 19th century to the Harlem Renaissance, to the
Black Arts Movement of the 1960s and 1970s, to the present day. In a
first for The Met, performance was an integral part of the exhibition
itself, organized in collaboration with MetLiveArts.

Major new commissions in which artists dialogued with The Met to
produce new work were also fall highlights. Lee Bul, the preeminent
artist from South Korea known for sculptures that are both classical and
futuristic, created four new works for our Fifth Avenue facade as part of
‘The Genesis Facade Commission: Lee Bul, Long Tail Halo (September
12, 2024—June 10, 2025). The arresting ambiguity in her towering sculp-
tures invited us to explore how history can be admired and also call us
into question. For the Museum’s Great Hall, Taiwanese artist Tong
Yang-Tze created two monumental works of Chinese calligraphy. One of
the most celebrated artists working in the form today, Tong is known for
pushing the boundaries of this ancient practice, and The Great Hall
Commission: Tong Yang-Tze, Dialogue (November 21, 2024—April 8,
2025) was an electrifying example.

A newly commissioned installation by Tibetan artist Tenzing Rigdol
was featured in Mandalas: Mapping the Buddhist Art of Tibet (September
19, 2024~January 12, 2025), a dazzling visual experience that provided a
roadmap for understanding Himalayan Buddhist worship by creatively
juxtaposing early masterworks—paintings, sculptures, and more from
the 12th to the 15th century—with Tenzing’s work.

The career of the influential 20th-century architect Paul Rudolph,
who came to prominence alongside peers such as Eero Saarinen and
L.M. Dei, was the subject of Materialized Space: The Architecture of Paul
Rudolph (September 30, 2024—March 16, 2025). Organized by The Met
in collaboration with the Library of Congress’s Paul Marvin Rudolph
Archive, it showcased Rudolph’s important contributions to
architecture—{rom his early experimental houses in Florida to his
mixed-use skyscrapers and immersive New York interiors—allowing
visitors to better understand how his work continues to inspire ideas of
urban renewal and redevelopment.

Fall 2024 also spotlighted the work of two contemporary artists. Jesse
Krimes: Corrections (October 28, 2024—]July 13, 2025) presented immer-
sive installations by Jesse Krimes (American, born 1982) alongside
19th-century photographs from The Met collection by the French crimi-
nologist Alphonse Bertillon, who developed the first modern system of
criminal identification. Krimes’s image-based installations, made during
his six-year incarceration, reflect the ingenuity of an artist who found
ways to use prison-issued soap, hair gel, playing cards, and newspaper to
create works of art that seek to disrupt and recontextualize the circula-
tion of photographs in the media. In dialogue with Bertillon, his work
raises questions about the perceived neutrality of our systems of identifi-
cation. Floridas: Anastasia Samoylova and Walker Evans (October 14,
2024—May 11, 2025) brought together photographs and paintings of
Florida by two artists of different generations who have sought to under-
stand its complexity and contradictions: Anastasia Samoylova (born
1984), a Russian-American photographer based in Miami, and Walker
Evans (1903-1975), an influential originator of documentary-style
American photography.

The strong fall season also included exhibitions that drew mainly
from The Met collection. Mexican Prints at the Vanguard (September 12,
2024-January 5, 2025) explored the rich tradition of printmaking in
Mexico from the 18th to the mid-20th century, showing how prints were
central to Mexico’s artistic identity and practice. It featured over 130
woodcuts, lithographs, and screen prints by artists such as José
Guadalupe Posada, Mexico’s best-known printmaker, whose depictions
of skeletons engaged in different activities helped establish a global iden-
tity for Mexican art, as well as Diego Rivera, José Clemente Orozco, and
Leopoldo Méndez. With approximately 100 Korean art works from the
fifth century to the present, Colorful Korea: The Lea R. Sneider Collection
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(December 2, 2024-February 15, 2026) featured a substantial gift and
loans from the collection of Lea R. Sneider (1925—2020), who was partic-
ularly drawn to lively and colorful forms connected to everyday life in
Korea. The paintings, ceramics, and other objects highlighted the perva-
siveness of auspicious symbolism and unpretentious dynamism in
Korean art, reflecting the vitality and warmth of the people who
engaged with them.

‘The Met’s American Wing marked its 1ooth anniversary in November
2024, and the milestone served as an opportunity to consider how the
wing’s evolution mirrors increasingly fluid understandings of what it
means to be American. Informed by expansive scholarship and a range
of curatorial and community voices, 7he American Wing at 100 reinstalla-
tion encourages visitors to experience a broad scope of the wing’s current
holdings in fresh displays. Reconceived first-floor galleries highlight
founding narratives of American art, design, and culture, and reinstalled
second-floor galleries with 18th- to 20th-century painting and sculpture
have been newly interpreted through the lenses of identity, place, and
time. The recently acquired Tiffany Studios garden landscape window—
a spectacular monument to the talented women who commissioned,
designed, and produced it—has transformed the south end of the
Charles Engelhard Court. The wing now also features juxtapositions of
well-known objects with recent acquisitions, works from across the
Museum, and key external loans to expand and deepen our understand-
ings of American art, history, and culture.

Also in fall 2024, the Department of Drawings and Prints mounted
two installations featuring its holdings. A Decade on Paper: Recent
Acquisitions, 2014—2024 (August 26, 2024—February 23, 2025) was part of
the American Wing’s 1ooth anniversary year programming and featured
works on paper dating from the mid-19th to mid-20th century by both
well-known and historically understudied figures from diverse commu-
nities and across a broad geographic range. Paris through the Eyes of
Saint-Aubin (September 26, 2024-February 4, 2025), spotlighted the
work of a prolific and unconventional draftsman, Gabriel de
Saint-Aubin (1724-1780), who recorded the full spectrum of daily
Parisian life in his sketchbooks, bringing to light the pride and aspira-
tions of Paris in the 18th century.

The great Romantic painter Caspar David Friedrich (1774-1840)
reimagined European landscape painting by portraying nature as a
setting for profound spiritual and emotional encounters, and the awe-
inspiring Caspar David Friedrich: The Soul of Nature (February 8—May
11, 2025) anchored the winter season and was the first comprehensive
exhibition dedicated to the artist in the United States. Organized in
cooperation with the Alte Nationalgalerie of the Staatliche Museen zu
Berlin, Staatliche Kunstsammlungen Dresden, and Hamburger
Kunsthalle, with unprecedented loans from more than 30 lenders in
Europe and North America, it fully captured the vision that unfolds in
Friedrich’s art about the sublime—meditative, mysterious, and full of
wonder. With approximately 75 paintings, drawings, and sketches from
every phase of the artist’s career, along with examples by his contempo-
raries, it illuminated how Friedrich developed a symbolic vocabulary of
landscape motifs to convey the personal and existential meanings he
discovered in nature.

Winter’s Recasting the Past: The Art of Chinese Bronzes, 1100—1900
(February 28-September 28, 2025) was organized by The Met and the
Shanghai Museum and showed the power of rediscovery that can result
when a “return to the past” (fugu) to reclaim a classical tradition breathes
new life into an art form—in this case, bronze casting. The topic was
beautifully represented through historical bronzes and painting, calligra-
phy, ceramics, lacquers, and jades from The Met collection and major
institutions around the world. The presentation will travel to Shanghai
following the close of the exhibition in New York.

Democratizing Prints: The JoAnn Edinburg Pinkowitz Gift (February
6-May 20, 2025) celebrated a remarkable 2024 gift from JoAnn
Edinburg Pinkowitz of some 300 prints by Mexican and other (mainly
American) artists who worked in Mexico. Many of the prints shown
were published by the Taller de Grafica Popular (Workshop of Popular
Graphic Art), a printmaking collective founded in 1937 in Mexico City.
‘The Pinkowitz material dovetails perfectly with The Met’s outstanding
collection of Mexican prints.



The spring season included a number of exhilarating and highly visited
exhibitions. Sargent and Paris (April 27-August 3, 2025) explored the early
career of American painter John Singer Sargent (1856-1925), from his
arrival in Paris in 1874 as a precocious 18-year-old art student through the
mid-1880s, when his infamous portrait Madame X was a scandalous
success at the Paris Salon. Amid a cosmopolitan circle of artists, writers,
and patrons, Sargent was able to navigate a successful path through the
French exhibition system, achieving acclaim and awards along the way.
Organized by The Met and the Musée d’Orsay, Paris, the exhibition gath-
ered Sargent’s diverse works from this period to illuminate his path to
becoming an artist, which was indelibly shaped by his experiences in the
French capital. It included an in-depth look at the iconic Madame X, a
beloved highlight of The Met collection and the culmination of Sargent’s
carly years in Paris, displaying it with numerous preparatory sketches
and select portraits of Parisiennes by Sargent’s contemporaries.

The Costume Institute’s spring exhibition, Superfine: Tailoring Black
Style (May 10, 2025—October 26, 2025), presented a cultural and histori-
cal examination of Black style over 300 years through the concept of
dandyism. In the 18th-century Atlantic world, a new culture of
consumption, fueled by the slave trade, colonialism, and imperialism,
enabled access to clothing and goods that indicated wealth, distinction,
and taste. Black dandyism sprung from the intersection of African and
European style traditions, and Superfine explored the importance of style
to the formation of Black identities in the Adantic diaspora, particularly
in the United States and Europe, through garments and accessories,
paintings, photographs, decorative arts, and more, from the 18th century
to today. It interpreted the concept of dandyism as both an aesthetic and
a strategy that allowed for new social and political possibilities.

For the 2025 Roof Garden Commission (April 15-October 19, 2025),
Jennie C. Jones (born 1968, Cincinnati, Ohio) produced Ensemble,
which explored the sonic potential of stringed instruments as well as
their formal possibilities. In her paintings, sculptures, audio composi-
tions, and other works, Jones uses sound to respond to the legacy of
minimalism and to modernism itself, drawing on her immersion in
Black improvisation and avant-garde music. In her acoustic sculptures
for The Met’s Iris and B. Gerald Cantor Roof Garden, she proposed the
line of the string as a proxy for art history, unbroken and continuous.

In other spring highlights, Monstrous Beauty: A Feminist Revision of
Chinoiserie (March 25—August 17, 2025) radically reimagined the story
of porcelain through a feminist lens. With nearly 200 works from
16th-century Europe to contemporary installations by Asian and Asian
American women artists, it was a riveting exploration of outstanding
artistry and also how this fragile material shaped both European
women’s identities and racial and cultural stereotypes around
Asian women.

Lorna Simpson: Source Notes (May 19-November 30, 2025), a presen-
tation of work by New York—based artist Lorna Simpson, was the first
exhibition to consider the entirety of her painting practice to date.
Simpson came to prominence in the 1980s with her pioneering concep-
tual photography and since then has produced works in multiple media
that continue to probe the nature of images and how they construct
meaning. The Met’s exhibition focused on her paintings of the last 10
years that advance her incisive explorations of identity, representation,
and history.

The New Art: American Photography, 1839—1910 (April 11-July 20, 2025)
presented a bold new history of American photography from the medi-
um’s birth in 1839 to the first decade of the 20th century. Photographs
by early masters and unknown practitioners captured the dramatic
change in the nation’s sense of itself, driven by photography’s immediate
success as a cultural preoccupation. Drawn from The Met’s William L.
Schaeffer Collection—a magnificent recent promised gift to The Met by
Trustee Philip Maritz and his wife Jennifer—major works by
lauded artists were shown in dialogue with extraordinary photographs
by obscure or unknown practitioners made in small towns and cities
from coast to coast.

The spring season also included presentations featuring recent gifts to
‘The Met collection. Making It Modern: European Ceramics from the
Martin Eidelberg Collection (June 16, 2025—January 4, 2026) celebrated
Dr. Martin Eidelberg’s gift to the Museum of approximately 80 ceramic
works from the 1880s to 19105 made by ceramic artists in Europe who

sought to break from the past by developing new, distinctive modes of
making that reflected renewed interest in the natural world as a source
of artistic inspiration. /ba Ndiaye: Between Latitude and Longitude (May
31, 2025—May 31, 2026) was the inaugural exhibition in The Michael C.
Rockefeller Wing’s in-focus gallery, part of the complete reenvisioning of
The Met collection of African art. In celebration of the initiative, an
artistic landmark work by Senegalese Modernist Iba Ndiaye (1928—
2008), Tabaski I1, a gift to The Met, is now a touchstone of the collec-
tion. Since 1982, when the wing first opened, a canon of African
Modernist painting has taken shape, and Ndiaye has emerged as a foun-
dational figure of international importance.

Highlighting selected treasures from our renowned collection of arms
and armor, Defensive Display: Shields from The Met Collection opened in
May, spotlighting shields from around the world and a range of time
periods, in various forms, sizes, and materials. City and Country:
Selections from the Department of Drawings and Prints (May 22—
September 2, 2025) was the last of the department’s installations for the
year. It featured works from the 17th to the 20th century and included
recently acquired Netherlandish landscape drawings, British and
Swedish landscapes from the late 19th and early 20th centuries, and self-
portraits and urban scenes.

The Employee Art Show is always an inspiring display of our commu-
nity’s talents and passions, and this year’s Art Work: Artists Working at
The Met (November 18—December 1, 2024) featured 641 works—
paintings, sculptures, photographs, videos, costumes/clothes, jewelry,
and more—in a powerful testament to the artistry of our staff and their
lives outside the Museum.

Outgoing loan exhibitions are an important part of the Museum’s
work to deepen its relationship with audiences around the world. This
year, many of The Met’s more than 150 photographs by Irving Penn, one
of the 20th-century’s greatest photographers, were on view in Zhe Irving
Penn: Centennial at The MOP Foundation in A Corufia, Spain
(November 23, 2024—May 1, 2025), and From Impressionism to Early
Modernism: French Masterpieces from the Robert Lehman Collection at The
Metropolitan Museum of Art (June 14—October 12, 2025) was presented
at the National Palace Museum, Taipei.

In a year of continued success, the Publications and Editorial
Department produced 19 new titles and 6 reprints, displaying a remark-
able breadth of topics and formats. Among these were the highly
successful exhibition catalogues Caspar David Friedrich: The Soul of
Nature, which went into a second printing, and Sargent and Paris, which
went into three printings; the acclaimed Costume Institute publication,
Superfine: Tailoring Black Style; along with such boundary-pushing exhi-
bition catalogues as Flight into Egypt: Black Artists and Ancient Egypr,
1876—Now; Lorna Simpson: Source Notes; Monstrous Beauty: A Feminist
Revision of Chinoiserie; and Materialized Space: The Architecture of Paul
Rudolph. Other notable publications include How ro Read African
Textiles, published to coincide with the opening of The Michael C.
Rockefeller Wing, and 7he Three Perfections: Japanese Poetry, Calligraphy,
and Painting, as well as two volumes published simultaneously in both
English and Spanish: the monograph Suspended Moment: The
Architecture of Frida Escobedo and the Bulletin Mexican Prints at the
Vanguard. Exemplifying the critical acclaim garnered by our books, the
catalogue Juan de Pareja won the prestigious Jonathan Brown Award and
The Harlem Renaissance and Transatlantic Modernism was shortlisted for
the Alfred H. Barr Jr. Award, while Hidden Faces, Mandalas: Mapping
the Buddhist Art of Tibet, and Sargent and Paris were named “Best Books
of the Year” by the Zimes Literary Supplement, The New York Times, and
the Observer. In addition, the department managed nearly 100 editorial
interpretation projects for the galleries—including exhibitions, reinstal-
lations, and capital projects—editing over 3500 object labels and more
than 200 wall texts; gallery texts in major exhibitions earned high visitor
satisfaction scores, and their quality was highlighted in numerous
press reviews.

The online platform MetPublications continued to be an essential
resource for students and scholars, with 700,000 global visitors annually,
more than half of whom visited for the first time.

For a complete list of the Museum’s publications as well as exhibitions
and installations for fiscal year 2025, see pages 16 and 18.



Education

In fiscal year 2025, the Education Department again engaged audiences
through a wide range of innovative programming, presenting 15 percent
more events than last year. A total of 581,117 visitors—a 26 percent
increase over fiscal year 2024—attended 25,999 on-site events at The
Met Fifth Avenue and The Met Cloisters, while 89,910 engaged virtually
in hybrid events and programs offered exclusively online.

Deepening longstanding relationships with local communities and
partner organizations is foundational to our work, and this year we
advanced cultural engagement and fostered a sense of belonging among
several historically excluded audiences, welcoming over soo visitors for
21 exclusive exhibition and collection tours. Participating community
partners—such as the Center for Art and Advocacy, Black Girls in Art
Spaces, and South Asian Youth Action—also received complimentary
passes to encourage return visits. October’s Dia de Muertos Celebration at
The Met Cloisters drew over 3,000 attendees, the highest number of
visitors there since it reopened in 2020. Community partners from
across the five boroughs offered programs in Spanish and English.

After six years, our Civic Practice Partnership residency concluded
this year. An initiative supported by The William R. Kenan Jr.
Charitable Trust, it allowed eight artists and collectives based in the
Bronx, Bedford-Stuyvesant, Crown Heights, Chinatown, and East
Harlem to collaborate with their neighbors on projects inspired by The
Met collection, with the final cohort of artists—Brooklyn Hi-Art!
Machine, OlaRonke Akinmowo, and Alethea Pace—presenting their
culminating projects this year. In March 2025, the new Vacheron
Constantin Artisan Residency launched with Aspen Golann, Joy Harvey,
and Ibrahim Said selected for the 18-month program, which will culmi-
nate in the production of an original work of art and interactive
programs with the public.

We also redoubled our efforts to bring Met programs directly to the
community by participating in the annual Harlem Week Children’s
Festival and Harlem Grown’s Earth Day Celebration, hosting the Fourth
Annual Toy Drive with Union Settlement in East Harlem, and curating
a holiday dinner at Refettorio Harlem to mark the loan of Henry
Ossawa Tanner’s artwork 7hankfitl Poor from the Art Bridges
Foundation. A total of over 1,200 New Yorkers were served through
these offsite engagements.

In offsite programs related to exhibitions, we hosted two exhibition
preview conversations celebrating the Costume Institute’s Superfine:
Tailoring Black Style, at the Apollo Stages in Victoria Theater in Harlem
and the Billie Holiday Theatre in Brooklyn. The Harlem conversation
focused on the cultural and historic style legacy of the neighborhood
and featured Harlemites Jonathan McCrory of the National Black
Theatre, historian and fashion icon Lana Turner, and bandleader Dandy
Wellington. It attracted 180 with over 100 people joining the livestream
and 7,000 views of the recording. The Brooklyn conversation featured
the exhibition design duos Ev Bravado and Téla D’Amore of Who
Decides War, and Dynasty and Soull Ogun of UEnchanteur. The Billie
Holiday Theatre sold out with an audience of 200, with 100 people join-
ing the livestream and over 3,000 views of the recording. The exhibition
Monstrous Beauty: A Feminist Revision of Chinoiserie inspired a partner-
ship with Mott Street Girls for guided walking tours in Chinatown—
visiting murals on Doyers Street and a multigenerational family-owned
porcelain shop from the 1890s run by the fifth-generation owner, a
former Met Civic Practice Partnership Artist in Residence, Mei Lum.
Both tours sold out, with 60 people participating.

This year’s large-scale Museum-wide festivals included our annual Met
Fall Fest, Lunar New Year, and Museum Mile, drawing over 40,000
visitors of all ages for performances, art making, talks, and connection
with over 25 community partners. On May 31, the Museum marked the
reopening of the new Michael C. Rockefeller Wing with a day-long
celebration that saw a record 33,000 visitors in a single day. Activities
included live music, talks, artist demonstrations and drop-in art making,
and film screenings, engaging scholars and artists from the three collec-
tion regions as well as the wing’s architect Kulapat Yantrasast in conver-
sation with Met leadership.

‘The Museum again served as a cultural hub for young people. Our
popular Teens Take The Met! engaged 3,285 teens this year in activities
led by 62 cultural and community-based organizations and 15 internal
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department collaborators; the teen copyist program inspired 24 teens;
and our regular Teen Fridays drew 690 New York City teens in a labora-
tory for creative and social exploration.

The Your Met Art Box program, designed to reduce isolation and
foster wellness among New York City’s elderly population, continues to
expand. Presented in partnership with the New York City Department
for the Aging, it grew by 44 percent, bringing monthly art-making activ-
ities and conversations to 104 older adult centers. The program engaged
over 1,800 participants, several of whom subsequently visited the
Museum for the first time, compliments of The Met.

Our Discoveries workshops engage children and adults on the autism
spectrum and their caregivers, and this year Education partnered with
the Musical Instruments Galleries for live music listening opportunities
in the gallery and the chance to create instruments in conjunction with
the Jennie C. Jones Roof Garden Commission.

As always, The Met remained an essential resource for teaching, train-
ing, and learning at all levels. This year, more than 184,945 K—12 teachers
and students participated in 98 virtual and 37,053 in-person guided tours
of The Met collection, and 147,794 in self-guided tours. In addition,
more than 1,181 teachers and school leaders participated in programs
focused on integrating art into the classroom and further strengthened
multidisciplinary art learning to attract educators from a wider variety
of disciplines.

Advancing research and scholarship and supporting professional
development is another priority of the Education Department. The
reopening of the Rockefeller Wing galleries was an opportunity to
welcome 14 university faculty and administrators for a behind-the-scenes
tour of the galleries while under construction and serve as a resource for
university faculty as both scholars and educators.

This fiscal year, we hosted 113 high school interns and 97 undergradu-
ate and graduate interns for paid internships in over 20 departments,
providing training, networking, and community building opportunities.
We also hosted 21 high school scholars from 20 different New York City
Housing Authority developments from Manhattan, Queens, Brooklyn,
and the Bronx for a 40-hour internship as part of The Met NYCHA Art
and Culture Scholars leadership development program.

We also continued to strengthen our commitment to research in
support of our fellowship program, hosting 38 international fellows—
scholars, conservators, and scientists—from 11 different countries in 22
departments. This year’s annual series Research Out Loud: Met Fellows
Present drew over 1,600 visitors online and in person. We also awarded
nine travel grants to Met staff for research and professional development
related to their work.

Exhibitions are also crucial laboratories for innovative interpretive
projects. Advance audience research for Sargent and Paris led us to create
an analog interactive inspired by the Paris Salon of 1884. Visitors were
invited to reflect, sketch, or critique their experience in the exhibition
and leave it for others to see. The interactive inspired 10,000+ responses.
In conjunction with Mandalas: Mapping the Buddhist Art of Tibet, a class
of 15 students explored mindfulness and connections between art and
Buddhist devotional images in a uniquely Met program that also
included a study of brain activity during moments of calm. A weeklong
Teen Studio fashion design intensive drew 17 high school students to
create designs inspired by Sleeping Beauties: Reawakening Fashion, culmi-
nating with a fashion show in which the designers walked the runway in
their ensembles. And 45 K-12 educators explored Mexican Prints at the
Vanguard, focusing on works and themes and making prints with an
artist from the organization New Latin Wave in anticipation of develop-
ing classroom connections for their students.

Interdisciplinary programs that combine external viewpoints with
expert Met staff perspectives included an exciting range of high-profile
speakers, expanding audience understanding and sparking new connec-
tions for 17,500 in-person visitors and 88,000 online. A dialogue
between classicist Mary Beard and filmmaker Martin Scorsese explored
their mutual interest in the ancient Roman world and inspiration found
in objects in The Met’s Greek and Roman collection. Composer John
Zorn shared a powerful performance accompanying a reading of Walt
Whitman’s Leaves of Grass prompted by the exhibition A New Arz:
American Photography, 1839-1910. Writer, animal expert, and autism
advocate Temple Grandin shared her groundbreaking work on visual



thinking and made connections to the works on view by Dakota artist
Mary Sully. We also piloted Mer Expert Talks en Espasiol led by
Spanish-speaking curators, conservators, artists, and scholars, engaging
over 250 participants.

Topics in our daylong symposia and Creative Convenings, where
external scholars and artists share perspectives and knowledge, ranged
from chia oil in colonial Mexican artworks to how Black artists have
engaged with ancient Egypt over the last 150 years, to a critical look at
the historical style of Chinoiserie and its afterlives, and American
photography from 1839 to the first decade of the 20th century. The
programs drew 1,260 in person and almost 6,000 online.

The International Residency program expanded beyond Africa this
year to bring seven scholars from seven countries in Africa, South
America, and Europe to The Met to consult on research and interpretive
projects related to The Michael C. Rockefeller Wing reopening and
works in The Met’s Cycladic collection.

Families with young children continue to be a priority audience as we
develop the next generation of art lovers. In fiscal year 2025, the 81st
Street Studio, our discovery and play space, welcomed 200,000 visitors
and has become a hub for families with children from infants to upper
elementary school age. Over 9,000 attended Storytime programs, and
the studio was also a resource for New York City’s public schools, engag-
ing 852 students for 24 class visits, almost 60 percent of which were from
Title I schools in New York City. Monthly Family Afternoons provided
learning opportunities for 1,700 young people and their families. The
March program celebrated Women in STEAM, featuring Met staff in
Scientific Research and Objects Conservation departments and a soft-
ware engineer who worked on digital offerings in the 81st Street Studio.

Live Arts

‘The Museum’s Department of Live Arts presented a total of 84 perfor-
mances in fiscal year 2025—83 percent of which were offered free with
Museum admission—and reached a total audience of nearly 8,000
visitors.

Among the highlights in this year’s MetLiveArts season were several
major projects that showcased the Museum’s collection and iconic
spaces. In a first for The Met, live performance was featured as an inte-
gral part of a major exhibition in the form of a dedicated gallery called
the Performance Pyramid within the exhibition Flight into Egypt: Black
Artists and Ancient Egypt, 1876—Now. In the space, 11 live performance
events featured artists in the genres of music, theater, dance, and perfor-
mance art, resulting in a documentary history of Black performance art
incorporating ancient Egyptian themes.

At The Met Cloisters, Live Arts commissioned and presented two
large-scale, site-specific works: Primero Suerio, a new processional
opera by Paola Prestini and Magos Herrera based on the writings of the
medieval Mexican nun Sor Juana Inez de la Cruz; and Forest of Metal
Objects,a site-specific percussion piece by Michael Gordon that took
advantage of The Met Cloisters’ unique acoustical properties, combining
them with theatrical and choreographic staging by Paul Lazar and Annie
B. Parson. The Met Cloisters was also the site of a three-night marathon
performance of eminent composer Philip Glass’s complete string quar-
tets, performed by the acclaimed ensemble Brooklyn Rider, and Glass
himself attended the first night of the cycle.

Digital— Website, Social Media, and Email Marketing
The Museum’s website ended fiscal year 2025 with 29 million users, of
which 35 percent were international. The most visited sections of the
website were The Met Collection, the Heilbrunn Timeline of Art
History, exhibition information, and ticketing. The Digital Department
focused on enhancing the user experience across these key areas, intro-
ducing new features and design improvements tailored to diverse audi-
ences. Highlights included citation buttons on Timeline essays to
support students and more scannable layouts on exhibition pages to aid
visit planners.

In support of the reopening of The Michael C. Rockefeller Wing, the
Digital Department launched an impressive slate of interpretive content
that had been in the making for several years. In video, the team

published 16 videos that were directed by filmmaker Sosena Solomon
and co-produced with the World Monuments Fund about vital conser-
vation and preservation work across Africa; three animated maps that
visualize the complex and interconnected histories of migration and
trade in Africa, Oceania, and the ancient Americas; three videos that
provide virtual tours of objects in the collection; and a host of artist
profile and archival videos. The team also produced a suite of articles
and essays to coincide with the reopening, three video tours of the
galleries, and three audio guides, including a Spanish-language version
for the Arts of the Ancient Americas.

The second season of The Met’s narrative nonfiction podcast
Immaterial featured eight new episodes highlighting important works
from The Met collection and experts from diverse backgrounds. Since
the launch of /mmaterial in 2022, it has accumulated more than 310,000
downloads resulting in more than 3 million minutes of total listening
time by roughly 37,000 unique listeners.

The department’s video production teams continued to produce
engaging stories in popular formats, such as artist interviews, exhibition
tours, and stories about conservation. We also launched new video
initiatives this year—YouTube Shorts and YouTube Podcasts—that
contributed to an overall gain of 52,000 subscribers and 29 million
minutes of engagement time.

Again this year, the Digital Department commissioned prominent
authors to write personal essays reflecting on The Met collection and
published pieces from a number of authors. The team also produced and
published videos featuring renowned novelist Amor Towles, Nobel
Prize—winning writer Orhan Pamuk, and famed designer Todd Oldham.

The Digital Department supports special exhibitions with a wide
range of content. In fiscal year 2025, the team produced audio guides for
Siena: The Rise of Painting (1300-1350); Caspar David Friedrich: The Voice
of Nature Within; Monstrous Beauty: A Feminist Revision of Chinoiserie;
The New Art: American Photography 1839—1910; and Sargent and Paris.
The audio guides were made available for free on the website’s exhibition
and audio guide pages, contributing to over 114,000 total listeners on
the website. The team also produced audio guides for 7he American
Wing at 100 reinstallation as well as the Leonard N. Stern Collection
of Cycladic Art.

‘The Museum’s social media reach is broad: its Instagram has more
than 4.5 million followers, X (formerly Twitter) has more than 4.1
million followers, Facebook has more than 2.3 million follow-
ers, LinkedIn has more than 430,000 followers, and TikTok reached
more than 1.2 million followers. This year the Museum expanded its
digital reach by redoubling efforts on Chinese-language social media
platforms Weibo and WeChat, garnering 66,500 and 27,500 followers,
respectively.

The Museum’s email marketing program now reaches 4.2 million
subscribers, up 17 percent from 3.6 million the previous year. In fiscal
year 2025, the team sent 107 million emails across 1,024 unique
campaigns, and major initiatives included launching a new series of
email campaigns targeted at local visitors.

Visitorship and Community Engagement

The Met welcomed over 5.7 million visitors to its two locations— The
Met Fifth Avenue and The Met Cloisters—in fiscal year 2025. The
Museum’s overall attendance grew by s percent compared to last year, and
for the second consecutive year, local visitorship (New York, Connecticut,
and New Jersey residents) exceeded pre-pandemic figures—a 109 percent
recovery compared to 2019. Local attendance made up 62 percent of all
visitors in fiscal year 2025, while domestic out-of-state visitors accounted
for 23 percent. The Museum also tracked its highest single-day attendance
since 2017 on opening day of The Michael C. Rockefeller Wing, May 31,
2025, when 33,700 visitors came to The Met.

Our exhibition programming contributed to the strong attendance,
with 40 percent of visitors reporting that they planned their trip to The
Met to view a specific presentation. Shows on view in fiscal year 2025
that contributed to the strong attendance include the critically
acclaimed summer exhibitions Sargent and Paris (on view through
August 3), which attracted 331,000 as of June 30, and Superfine: Tailoring
Black Style (on view through October 26), which drew 218,000 as of
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June 30. Other exhibitions that drew high attendance included Caspar
David Friedrich: The Soul of Nature (with 300,000 visitors) and Siena:
The Rise of Painting, 13001350 (298,000). Two exhibitions that opened in
fiscal year 2024 but were still on view as of June 30— 7he Harlem
Renaissance and Transatlantic Modernism and Sleeping Beauties:
Reawakening Fashion—also contributed to the strong attendance.

The Thomas J. Watson Library saw 9,903 visits by outside researchers
in fiscal year 2025 and welcomed 2,764 new outside researchers. The
Museum libraries circulated 66,907 items to readers and continued to
digitize rare collection materials, both printed and manuscript, and to
make them available online, averaging 190,819 hits per month.

Deepening and strengthening relationships with local communities
continues to be a core strategic goal for the Museum. The Government
Affairs department meets this objective through a multipronged
approach, including welcoming elected officials, community leaders,
neighbors, local and outer-borough residents, and other individuals,
many of whom may not traditionally have seen themselves reflected
here. The department also offers unique opportunities to explore the
galleries, meet curators, engage with art, and connect with staff and
collections alike during Community Wednesdays (when the Museum
is closed to the public), at after-hours events, and on days when the
Museum is open late. The Government Affairs team also facilitates the
Museum’s role as a cooling center in the summer, a warm refuge in the
winter, and a polling site for local residents for primary and general
elections.

These initiatives brought over 6,000 New Yorkers to the Museum in
fiscal year 2025. Participating groups ranged from veterans, seniors, and
teenagers to Special Olympics participants, migrant families, and elected
officials, reaching audiences across all five boroughs of New York City
and throughout Long Island. By distributing free passes through
community partners and by providing buses, the Government Affairs
department removed cost and transportation barriers, ensuring broad
access to the Museum from every corner of the city.

The Museum also continues its popular Heritage Month celebrations,
jointly organized by the teams in Government Affairs and DEIA. This
year featured community heritage receptions for AAPI Month, Black
History Month, Hispanic/Latine Heritage Month, LGBTQIA+ Pride
Month, Native American and Indigenous Month, and Women’s History
Month. These gatherings united people through art, culture, and
dialogue, reinforcing the Museum’s role as a welcoming convening space
for New YorK’s richly diverse communities.

Capital Projects

Fiscal year 2025 was an extremely productive one for the Museum’s
Capital Projects Department, which saw major milestones in a number
of transformative projects that constitute the most ambitious change to
The Met campus since the completion of the Roche Dinkeloo master-
plan in the 1990s. Nearly a quarter of the Museum’s spaces is in the
process of being transformed.

As mentioned, The Michael C. Rockefeller Wing was completed and
opened to the public in May 2025. The project transforms how the
Museum presents its collections of the art of sub-Saharan Africa, the
ancient Americas, and Oceania, and also consisted of major upgrades to
the building’s infrastructure, including the construction of a new sloped
glass wall on the south side of the Museum. Construction began in 2021,
and the project was overseen by the design architect Kulapat Yantrasast
of the firm WHY, with Beyer Blinder Belle Architects LLP serving as
executive architect.

The Oscar L. Tang and H.M. Agnes Hsu-Tang Wing continued to
progress through the design phase, with architect Frida Escobedo work-
ing closely with the curatorial teams and Capital Projects and leadership
staff to further develop a cohesive concept design proposal for the new
wing, which will prioritize the presentation of 20th- and 21st-century art
in 75,000 square feet of gallery space and 7,500 square feet of exterior
terrace space. Following the conclusion of the schematic design phase in
fall 2024, the Museum began an extensive outreach process to elected
officials and community advocacy groups. After successful meetings with
numerous Community Boards, the Landmarks Preservation
Commission approved the plans for the new Tang Wing and work to
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prepare for the demolition of the existing building, including art dein-
stallation, is now underway.

Construction has begun on the reimagined galleries for the Art of
Ancient West Asia and the Art of Ancient Cyprus. The project will
introduce an innovative and forward-thinking approach to presenting
art from a vast region that includes ancient Iraq, Iran, Turkey, Syria, the
Eastern Mediterranean coast, Yemen, and Central Asia. Boston-based
architectural firm NADAAA, led by principal designer Nader Tehrani, is
overseeing the project, which includes significant modifications to the
skylights and attics above. The galleries have been closed for art deinstal-
lation and are scheduled to reopen in 2027.

In other major projects that are now underway, The Met Store adja-
cent to the Great Hall closed in January 2025 for construction of a new
11,500-square-foot gallery that will display the Costume Institute’s
annual spring show and, at times, shows from other curatorial depart-
ments. The new Great Hall gallery is on track to open in May 2026. The
other components of the Great Hall Project continued through the
design phase this fiscal year. The project will encompass the activation
of the Museum’s entrance at 83rd Street and Fifth Avenue to allow for
easier public access into the Museum and also includes the reconfigura-
tion of the spaces for dining and The Met Store. The project is being
overseen by the firms Peterson Rich Office and Beyer, Blinder, Belle
Architects LLP.

Institutional Advancement

The Met had a strong year in fundraising and events in fiscal year 2025,
with a total of more than $294.9 million in new gifts and pledges
secured.

Our Trustees and friends again demonstrated their remarkable gener-
osity and dedication to the Museum, and this was notably shown
through their continued leadership support of our momentous Oscar L.
Tang and H.M. Agnes Hsu-Tang Wing and its future programming.
Significant donors during the past fiscal year included Joseph Y. Bae and
Janice Y.K. Lee; the Estate of Jane W. Braus; Mr. and Mrs. Richard
Lockwood Chilton, Jr.; the Hamilton James Family; Helen Lee-Warren
and David R. Warren; Linda M. Lindenbaum; Dasha Zhukova Niarchos
and Stavros Niarchos; the John Pritzker Family Fund; Richard Roth;
Alejandro and Charlotte Santo Domingo; Denise and Andrew Saul;
and Anonymous.

We also received numerous leadership gifts in support of many
departments and projects across the Museum, including Asian Art, The
Costume Institute, Digital, Drawings and Prints, Education, Egyptian
Art, Exhibitions, Greek and Roman Art, Musical Instruments, Modern
and Contemporary Art, acquisitions, emerging technologies, and many
other areas, as well as general operating support, which is essential for
maintaining the routine functions that uphold the Museum. Notable
donors during the past fiscal year included Nita Mukesh Ambani —
Reliance Industries, Jim Breyer and the Breyer Family Foundation, the
Carolyn P. Cassilly Trust, the Ting Tsung and Wei Fong Chao
Foundation, the Estate of Nina J. Cohen, The Wyc Grousbeck & Emilia
Fazzalari Foundation, Emilia G. Fazzalari and Wycliffe K. Grousbeck,
the Gong Family Foundation, Kenneth C. Griffin and Griffin Catalyst,
Yan Huo, The Hyundai Department Store, the Abraham J. & Phyllis
Katz Foundation, the Estate of Maureen Lerner, the John A. Moran
Charitable Trust, the City of New York, Pratt Holding Inc., Jessie and
Charles Price, the John Pritzker Family Fund, Jordan D. Schnitzer,
Karen Sue Smith and Rose F. DiMartino, Tory Burch LLC, and Sharon
Wee and Tracy Fu, among others.

We secured more than $41.5 million in unrestricted operating support
from individual, corporate, and foundation donors, including more than
$9 million raised through the Trustee Fund for The Met and $4.7
million from Fund for The Met appeals to Members and other donors.
In addition, revenue from Membership dues and ticket sales for
Member events and classes totaled $28.2 million. We also continued to
offer complimentary one-year memberships to individuals in the
IDNYC program, which accounted for 2,556 Members, and the
Museum had a combined Member count of 140,292 at fiscal year-end.

Funding for the year’s major exhibitions, including endowment allo-
cations, totaled $23.8 million. Significant grants were received from



Genesis for The Genesis Facade Commission: Lee Bul, Long Tail Halo;
the Sherman Fairchild Foundation for Siena: The Rise of Painting, 1300—
1350; the Ford Foundation for Flight into Egypt: Black Artists and Ancient
Egypt, 1876—-Now; Marina Kellen French for Caspar David Friedrich: The
Soul of Nature; the Florence and Herbert Irving Fund for Asian Art
Exhibitions and China Eastern Airlines for Recasting the Past: The Art of
Chinese Bronzes, 1100-1900; Bloomberg Philanthropies for The Roof
Garden Commission: Jennie C. Jones, Ensemble; The Marguerite and
Frank A. Cosgrove Jr. Fund for Sargent and Paris; and Louis Vuitton,
Instagram, the Hobson/Lucas Family Foundation, Africa Fashion
International, and The Perry Foundation for Superfine: Tailoring

Black Style.

The Met’s Special Events team also had a very strong year, producing
over 340 internal and external events. Revenue from events hosted at the
Museum by corporate, nonprofit, and social clients totaled $4.5 million,
exceeding budgeted expectations by s1 percent.

The Museum completed a multiyear public fundraising campaign
with a $5.75 million allocation from the City of New York for upgrades
to our north side chiller plant project, in addition to a $10 million
contribution from New York State Governor Kathy Hochul and the
state legislature towards this critical infrastructure project. The
Government Affairs team also secured an additional $263,000 for the
ongoing security bollard project on the Museum’s David H. Koch Plaza,
thanks to the partnership of New York City Council Member Gale
Brewer.

Trustees, Staff, and Volunteers

The Museum’s Board of Trustees is an exemplary group whose generos-
ity, guidance, and commitment are the foundation of The Met, and
under the steadfast leadership of Co-Chairs Candace K. Beinecke and
Hamilton E. James, their work ensures that The Met fulfills both its
responsibilities and promise as a leading global arts institution. In fiscal
year 2025, the Board elected Kenneth Hao as an Elective Trustee and
Carole Moran as an Honorary Trustee, and re-elected Richard
Lockwood Chilton, Jr. as Vice Chair of the Board.

In February, Wesley M. LePatner was also elected to the Board. Sadly,
while this report was being prepared, in July 2025, we were shocked and
deeply saddened by the profoundly sorrowful news that she had been
tragically killed during a horrific shooting. In our all-too-brief time with
Wesley, we saw that she was a brilliant and visionary leader and person
of deep intellect and warmth. Her extraordinary professional
accomplishments—as the Global Head of Core+ Real Estate and CEO
of Blackstone Real Estate Income Trust—were matched by her commit-
ment to education, culture, and community, including her service on
the boards of The Abraham Joshua Heschel School and the Yale
University Library Council, and we were honored to welcome her to
The Met family.

We mourn the loss of several esteemed Trustees this year. Trustee
Emerita Cynthia Polsky, who died in October 2024, was an ardent
leader to the Museum for more than 5o years, serving on many Board
committees. Along with her husband, the Honorable Leon B. Polsky,
also a Benefactor, the Polsky family has made transformational gifts
across the Museum. The Cynthia Hazen Polsky and Leon Polsky
Curatorship of Contemporary Art in the Department of Modern and
Contemporary Art is named in their support, and they endowed the
Watson Library’s Lita Annenberg Hazen and Joseph H. Hazen Special
Collections Reading Room, named in tribute to her parents. Mrs.
Polsky championed the Roof Garden exhibitions program, providing
support since its launch in 1998, and she and her family have also
provided annual support for the Facade Commission and enabled
important acquisitions for and gifted numerous works to several depart-
ments. Mrs. Polsky also supported some of the most impactful perfor-
mances curated by The Met’s Department of Live Arts.

Honorary Trustee Mrs. Russell B. Aitken, who died in April 2025, was
beloved across the Museum for her wide-ranging interests and steadfast
friendship for more than 40 years. Along with her late husband, Russell
B. Aitken, she was a major supporter of the Department of Arms and
Armor, further strengthening their commitment to the department after
his passing with a promised transformative gift of 14 exceptional works.

Mis. Aitken also had an interest in 18th-century English and French
furniture and decorative arts and was a Wrightsman Fellow and Member
of the Visiting Committee for the Department of European Sculpture
and Decorative Arts, offering important support to the British Galleries,
special exhibitions, acquisitions, and more. She also contributed to the
Department of Paper Conservation and the American Wing.

The Museum’s longest-serving President, Honorable William (Bill)
Luers, died in May. During his tenure, from 1986 to 1999, Bill brought
indefatigable energy and intelligence to the complex job of managing
the Museum’s administrative and fiscal activities, government and
community relations, and fundraising. He guided and strengthened the
Museum during a period of exponential growth and introduced hall-
marks of The Met experience we all benefit from today, including late
Friday and Saturday evening hours. Bill helped build and maintain
funding support for new galleries and wings, staff, exhibitions, public
programs, and more. He took particular pride in mentoring the
Museum’s next generation of leaders and in recruiting to the Board some
of its most dedicated members. He was unwavering in his commitment
to the Museum as President and beyond.

In staff news, after an unparalleled 36-year career at The Met, Sharon
H. Cott retired from her position as Senior Vice President, Secretary,
and General Counsel, at the end of 2024, and in April 2025 was elected
Secretary Emerita. Sharon first joined the Museum in 1988 as Assistant
Secretary and Associate Counsel, and over the years her leadership and
contributions grew exponentially. She was promoted to Secretary and
General Counsel in 1992, became Vice President, Secretary and General
Counsel, in 1999, and Senior Vice President, Secretary and General
Counsel, in 2005, making her the longest serving Officer in the
Museum’s history. Over her tenure, Sharon was involved in nearly all
aspects of our work. She oversaw the wide range of complex legal issues
we face and was also responsible for the corporate governance of the
Board and its 15 committees; she served as the Secretary to the Board of
Trustees and oversaw Security and Archives.

After an extensive national search, the Board appointed Paul Pineau
to the position of General Counsel and Secretary in January and he
began in the role in March. Pineau came to The Met from Johns
Hopkins University, where he served as Senior Vice President and
General Counsel for the past 10 years, providing counsel on a wide
range of legal and compliance issues for this major international research
and educational institution. In his career there, he worked on gover-
nance issues for the university and its board of trustees, supporting the
institution’s research mission, navigating complex capital projects, part-
nering with human resources on key employee initiatives, and working
to protect faculty members’ intellectual property and academic freedom.
Prior to Johns Hopkins, he served as Chief of Staff and Special Assistant
State’s Attorney in the Office of the State’s Attorney for Baltimore City.

Jhaelen Hernandez Eli, Vice President, Capital Projects left the
Museum in January after four enormously productive years of leading
The Met’s capital projects. His tenure coincided with perhaps the busi-
est ever period for planning, architectural decisions, and construction
at the Museum, and he shepherded these redefining projects with his
signature vision and passion for architecture as art, for sustainability,
and for people. Thanks to his leadership, other institutions look to
The Met as a progressive model for how to conceptualize and imple-
ment bold capital programs.

Brett Gaillard, previously the department’s Head of Capital and
Infrastructure Planning, was appointed Head of Capital Projects in
January and will oversee the full capital program, including planning,
design, and construction. On staff since 2019, she has played a key role
in shaping the Museum’s current capital plan, identifying and dimen-
sioning critical programmatic and infrastructure projects, increasing
focus on staff space renovations, and helping lead the agency and
community board engagement work for major capital projects. She is an
accomplished architect with a special focus on historic preservation and
institutional spaces, including work at the New York Public Library’s
Stephan A. Schwarzman Building, Harvard University, and the Toledo
Museum of Art.

Limor Tomer, Lulu C. and Anthony W. Wang General Manager of
Live Arts, left the Museum in November 2024, after 13 years leading the
Department of Live Arts. During her tenure, Limor transformed the
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Live Arts program into one of the most innovative and internationally
acclaimed in its field, expanding its vision to engage with contemporary
issues, elevate diverse voices, and explore the intersection between
performance, visual arts, and community.

Sarah Jones was appointed the Lulu C. and Anthony W. Wang Head
of Live Arts in May and began at the Museum in August 2025. Jones
most recently served as Chief of Staff and Director of Public Programs at
Gagosian, where she led the gallery’s department overseeing global
public programming and performance commissions. As The Met’s Head
of Live Arts, Jones will oversee the department and its programming and
work closely with partners across the Museum to support the mission of
fostering appreciation and understanding of art by closely connecting
performance to The Met collection and exhibitions.

Stefan Krause, The Met’s new Arthur Ochs Sulzberger Curator in
Charge, Department of Arms and Armor, began at the Museum in
September 2024. Krause previously served as the Ronald S. Lauder
Director at the Imperial Armory, Kunsthistorisches Museum (KHM) in
Vienna, one of the most well-known collections of arms and armor in
Europe. A proven leader, celebrated curator, and deeply respected
colleague, he first joined KHM in 2005 and held positions in their
Department of Education and also as a Research Fellow and Curator
and was appointed Ronald S. Lauder Director of the Imperial Armory
in 2020, where he was at the forefront of collection-related activities
and acquisitions and authored several publications.

In other staff news, John Byck was appointed the Marica E. and Jan T.
Vileek Curator, Department of Arms and Armor; Adam Eaker was
named the Howard Marks Curator, Department of European Paintings;
and Jennifer Farrell was appointed the Jordan Schnitzer Curator,
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Department of Drawings and Prints. There were also a number of
promotions: William Blueher was promoted to Museum Librarian,
Thomas J. Watson Library; Alyce Perry Englund was promoted to
Curator, The American Wing; Jonathan Farbowitz, to Conservator,
Department of Photograph Conservation; Sara Levin, to Conservator,
Department of Objects Conservation; Alan McCarthy-Behler, to
Museum Librarian, Thomas J. Watson Library; Allison Rudnick, to
Curator, Department of Drawings and Prints; Karen Williams, to
Museum Librarian, Thomas J. Watson Library; and Marlene
Yandrisevits, to Conservator, Department of Objects Conservation.
Additionally, there were two Emerita appointments: Doralynn Pines
as Librarian Emerita, Thomas J. Watson Library, and Marjorie Shelly
as Conservator Emerita, Department of Paper Conservation.

Year after year, the Museum’s accomplishments would not be possible
without our dedicated and talented volunteers. This year, we commend
Jaime Neary, the Chair of the Volunteer Organization, and outgoing
Chair of Volunteer Operations Mary Leheny and welcome a new opera-
tions chair, Leslie Sherr. I extend heartfelt thanks to them and all our
volunteers, as well as our Members and friends, and also, especially, our
exemplary Trustees and staff. The meaningful work that they do—both
behind the scenes and public facing—has a lasting impact and enriches
the lives of everyone who walks through our doors. Together, we are able
to steward this beloved institution from generation to generation, ensur-
ing The Met’s place as an essential destination for learning, connecting,
and finding inspiration through the arts.

Max Hollein
Marina Kellen French Director and Chief Executive Officer



ission Statement

he Metropolitan Museum of Art was founded on April 13, 1870,

“to be located in the City of New York, for the purpose of estab-

lishing and maintaining in said city a Museum and library of art,
of encouraging and developing the study of the fine arts, and the applica-
tion of arts to manufacture and practical life, of advancing the general
knowledge of kindred subjects, and, to that end, of furnishing popular

instruction.”?

This statement of purpose has guided the Museum for over 150 years. The
Met is devoted to a universal collection of art in the service of the public.
During the 2022 strategic-planning process, the need for an updated,
more inclusive and welcoming mission statement with a more tightly
articulated expression of that purpose became apparent.

To that end, on May 10, 2022, the Trustees of The Metropolitan Museum
of Art reaffirmed the above statement of purpose and supplemented it
with the following statement of mission:

The Metropolitan Museum of Art collects, studies, conserves, and
presents significant works of art across time and cultures in order to
connect all people to creativity, knowledge, ideas, and one another.

Core Values

* Respect: Engage one another with collegiality, empathy, and kindness,
always.

¢ Inclusivity: Ensure that all are and feel welcome and valued.

¢ Collaboration: Reach across boundaries to exchange ideas and work
together toward our shared mission.

* Excellence: Lead the cultural world in quality and expertise—and
inspire curiosity and creativity.

e Integrity: Hold ourselves to the highest moral standards, admit when
we fall short, and then evolve.

Vision

As we look to the future, we seek to be an institution in service to the
world and a valued resource to our local communities. Further, we aspire
to bridge the past and the present moment, drawing connections between
our vast cultural history and contemporary communities around the
world. The Museum aims to become increasingly relevant to a con-
stantly evolving contemporary society and to facilitate new connec-
tions between our objects and the issues of our time. By emphasizing the
broader themes and larger questions that art has posed throughout the
centuries, the Museum seeks to draw connections between our collections
and the public. We must remain alert to the needs of our audiences and
work harder to meet people where they are rather than assume that they
will be drawn to the Museum regardless of what is on view and how it is
presented. In so doing, the Museum will identify opportunities to present
important and unfamiliar narratives and cross-cultural perspectives and
foster a more diverse and expanded canon of art history.

There is much more that we would like to accomplish as a global
leader in scholarship, including deepening and disseminating knowl-
edge across a breadth of disciplines and balancing our dedication to
object-centered scholarship grounded in the collection with a concern
for larger historical and theoretical questions. We will increase resources,
time, and support for the serious and sustained use of primary and sec-
ondary research materials for the creation of new knowledge. We will

support the work of our own staff and visiting scholars to present new
insights and ideas that will engage both general and specialist audiences
in the galleries and online.

Programmatically, we will expand our cross-departmental collabora-
tions, including exhibitions and publications, that engage multiple per-
spectives. We will highlight the interconnectedness and multidimensional
nature of culture through the ages. Such new interpretations involve
broadening the voices that we invite to share their stories to include art-
ists and our diverse audiences, for whom we aspire to create an inspiring
and welcoming visitor experience. To advance this objective, we plan
to add significant, impactful works that strategically transform the collec-
tion and gallery displays.

‘The Met of the future is both increasingly global and more locally
engaged. The Museum will grow its international programming and
institutional partnerships, in part by expanding access to its digital con-
tent. The Museum will also become more multilingual, multicultural,
and inclusive in its outreach and will deepen its relationships with local
communities.

Internally, the Museum is committed to fostering a workplace that is
inclusive, equitable, and transparent, which requires that we become
more diverse, welcoming, supportive, and collaborative. Further, we
seck to provide new opportunities and resources for professional devel-
opment and personal well-being. We will work to build a culture that
embraces continuous improvement, experimentation, and innovation
and that insists on fairness, opportunity, recognition, and accountability
within every department and across the institution.

Through the ambitious and thoughtful redesign and development of
new gallery and storage spaces, the Museum will enhance the presenta-
tion, protection, and preservation of our collections. In particular,
our deep investment in the rethinking of gallery spaces will support the
achievement of our programmatic and community engagement vision.

Finally, as a perpetual institution, we must increase our focus on
environmental and financial sustainability as well as our investment
in and integration of emerging technologies. The Museum will prioritize
the preservation and strategic use of resources. As it creates new public
spaces, it will ensure that they are environmentally sound and flexible for
multiple potential future uses. Financially, the Museum will continue to
recognize and nourish the philanthropic relationships that provide essen-
tial resources for core mission-related work, while also advancing oppor-
tunities to create new earned-revenue streams and philanthropic support
that will sustain The Met into the future.

Five-Year Strategic Goals 2022—27

To realize our vision, we defined six primary goals to guide our activi-

ties over five years. The goals are supported by strategies and priority

initiatives.

. Build a universally relevant institution that connects to contemporary
audiences and reaffirm our commitment to scholarship

II. Increase and promote the Museum’s global presence

III. Deepen the Museum’s relationship with local communities

IV. Strengthen The Met as a professional community and workplace

V. Enhance the presentation, protection, and preservation of the
collection

VI. Maintain sustainable approaches to financial management,
operations, and facilities

! Charter of The Metropolitan Museum of Art, State of New York, Laws of 1870, Chapter 197, passed April 13, 1870, and amended L.1898, ch. 34; L. 1908, ch. 219.
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Exhibitions and Installations

The Met Fifth Avenue

Unless otherwise noted, all exhibitions are organized solely by
The Metropolitan Museum of Art.

Chinese Painting and Calligraphy: Selections from the Collection.
July 13, 2024-January 5, 2025. The exhibition is made possible by the
Joseph Hotung Fund.

Mary Sully: Native Modern. July 18, 2024—January 12, 2025. The
exhibition is made possible by the Barrie A. and Deedee Wigmore
Foundation.

Ink and Ivory: Indian Drawings and Photographs Selected with James
Ivory. July 29, 2024—May 4, 2025. The exhibition is made possible
by The Hagop Kevorkian Fund. Additional support is provided by

the Lavori Sterling Foundation Endowment Fund.

The Three Perfections: Japanese Poetry, Calligraphy, and Painting from
the Mary and Cheney Cowles Collection. August 10, 2024—August

3, 2025. The exhibition is made possible by The Miriam and Ira D.
Wallach Foundation Fund.

A Decade on Paper: Recent Acquisitions, 2014-2024. August 26, 2024—
February 23, 2025. The exhibition is made possible by Peter and Faith
Coolidge.

The Genesis Facade Commission: Lee Bul, Long Tail Halo. September
12, 2024-June 10, 2025. Presented by Genesis. Additional support is
provided by the Korea Foundation, Janice Lee and Joseph Bae, Cynthia
Hazen Polsky and Leon B. Polsky, the Director’s Fund, the Kahng
Foundation, Miyoung Lee and Neil Simpkins, Helen Lee-Warren and
David Warren, and Jerry Speyer and Katherine Farley.

Mexican Prints at the Vanguard. September 12, 2024-January 5, 2025.
The exhibition is made possible by Jessie and Charles Price. Additional
support is provided by The Schiff Foundation.

Mandalas: Mapping the Buddhist Art of Tibet. September 19, 2024—
January 12, 2025. The exhibition is made possible by the Placido
Arango Fund and Lilly Endowment Inc. Additional support is provided
by the Florence and Herbert Irving Fund for Asian Art Exhibitions and
the E. Rhodes and Leona B. Carpenter Foundation.

Paris through the Eyes of Saint-Aubin. September 26, 2024—February
4,2025.

Materialized Space: The Architecture of Paul Rudolph, September

30, 2024-March 16, 2025. The exhibition is made possible by The
Modern Circle. Additional support is provided by The Daniel and
Estrellita Brodsky Foundation, and Ann M. Spruill and Daniel H.
Cantwell. The exhibition was organized by The Metropolitan Museum
of Art in collaboration with the Library of Congress’s Paul Marvin
Rudolph Archive.

Siena: The Rise of Painting, 1300-1350. October 13, 2024—January
26, 2025. The exhibition is made possible by the Sherman Fairchild
Foundation, Alice Cary Brown and W.L. Lyons Brown, the Gail and
Parker Gilbert Fund, and the Diane W. and James E. Burke Fund.
Additional support is provided by Laura and John Arnold, a gift in
memory of Regina Jaglom Wachter, The Huo Family Foundation,

The Richard and Natalie Jacoff Foundation, Inc., the Robert Lehman
Foundation, Trevor and Alexis Traina, and the Malcolm Hewitt Wiener
Foundation. This exhibition is supported by an indemnity from the
Federal Council on the Arts and the Humanities.
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The exhibition is organized by The Metropolitan Museum of Art and
The National Gallery, London.

Floridas: Anastasia Samoylova and Walker Evans. October 14,
2024-May 11, 2025. The exhibition is made possible by The Robert
Mapplethorpe Foundation, Inc.

Jesse Krimes: Corrections. October 28, 2024-July 13, 2025. The
exhibition is made possible by Joyce Frank Menschel.

Flight into Egypt: Black Artists and Ancient Egypt, 1876-Now.
November 17, 2024-February 17, 2025. The exhibition is made
possible by the Gail and Parker Gilbert Fund, the Jane and Robert
Carroll Fund, the Ford Foundation, and the Hobson/Lucas Family
Foundation. Additional support is provided by The Hayden Family
Foundation, Allison and Larry Berg, The Holly Peterson Foundation,
The Andy Warhol Foundation for the Visual Arts, and the National
Endowment for the Arts. The Performance Pyramid performances
are made possible by Cynthia Hazen Polsky and Leon B. Polsky,

and the Adrienne Arsht Fund for Resilience through Art.

Art Work: Artists Working at The Met. November 18—December 1,
2024.

The Great Hall Commission: Tong Yang-Tze, Dialogue. November 21,
2024-April 8, 2025. The exhibition is made possible by the Director’s
Fund, Mr. T.H. Tung, Oscar L. Tang and H.M. Agnes Hsu-Tang, and
Jenny Yeh, Winsing Arts Foundation.

Colorful Korea: The Lea R. Sneider Collection. December 2, 2024—
February 15, 2026. The exhibition is made possible by the Ministry of
Culture, Sports and Tourism of the Republic of Korea (MCST).

Celebrating the Year of the Snake. January 11, 2025-February 10, 2026.
The exhibition is made possible by the Joseph Hotung Fund.

Democratizing Prints: The JoAnn Edinburg Pinkowitz Gift. February
6-May 20, 2025.

Caspar David Friedrich: The Soul of Nature. February 8—-May 11,

2025. The exhibition is made possible by Marina Kellen French.
Additional support is provided by the Janice H. Levin Fund, Art Mentor
Foundation Lucerne, Barbara A. Wolfe, an Anonymous Foundation,
The International Council of The Metropolitan Museum of Art,

and Trevor and Alexis Traina. Corporate sponsorship is provided by
Sparkassen-Finanzgruppe and Allianz X. This exhibition is supported by
an indemnity from the Federal Council on the Arts and the Humanities.

Recasting the Past: The Art of Chinese Bronzes, 1100-1900. February
28-September 28, 2025. The exhibition is made possible by the
Florence and Herbert Irving Fund for Asian Art Exhibitions and the
Joseph Hotung Fund. Transportation is provided by China Eastern
Airlines. Additional support is provided by American Friends of the
Shanghai Museum, Burrows Foundation, and The Dillon Fund. The
exhibition is organized by The Metropolitan Museum of Art and the
Shanghai Museum.

Monstrous Beauty: A Feminist Revision of Chinoiserie. March 25—
August 17, 2025. The exhibition is made possible by the William
Randolph Hearst Foundation and Mellon Foundation. Additional
support is provided by Kohler Co., the E. Rhodes and Leona B.
Carpenter Foundation, Karen and Samuel Choi, The International
Council of The Metropolitan Museum of Art, the Edward John &
Patricia Rosenwald Foundation, and Mimi O. Kim.



The New Art: American Photography, 1839-1910. April 11-July 20,
2025. The exhibition is made possible by the Diane W. and James E.
Burke Fund and the Diane Carol Brandt Fund.

The Roof Garden Commission: Jennie C. Jones, Ensemble. April
15-October 19, 2025. The exhibition is supported by Bloomberg
Philanthropies. Additional support is provided by Cynthia Hazen Polsky
and Leon B. Polsky, and Melony and Adam Lewis.

Sargent and Paris. April 27-August 3, 2025. The exhibition is made
possible by The Marguerite and Frank A. Cosgrove Jr. Fund. Additional
support is provided by Bank of America, The Sam and Janet Salz

Trust, GRoW @ Annenberg, Jim Breyer, the Aaron 1. Fleischman and
Lin Lougheed Fund, and Trevor and Alexis Traina. This exhibition

is supported by an indemnity from the Federal Council on the Arts
and the Humanities. The exhibition is organized by The Metropolitan
Museum of Art, New York, and the Musée d’Orsay, Paris.

Superfine: Tailoring Black Style. May 10, 2025—October 26, 2025. The
exhibition is made possible by Louis Vuitton. Major funding is provided
by Instagram, the Hobson/Lucas Family Foundation, Africa Fashion
International, founded by Dr. Precious Moloi-Motsepe, and The Perry
Foundation. Additional support is provided by Condé Nast.

Defensive Display: Shields from The Met Collection. May 12,
2025-Ongoing.

Lorna Simpson: Source Notes. May 19-November 2, 2025. The
exhibition is made possible by the Ford Foundation. Additional support
is provided by Hauser & Wirth, Jim and Irene Karp, The Deborah Buck
Foundation, and John and Amy Griffin.

City and Country: Selections from the Department of Drawings and
Prints. May 22—September 2, 2025.

Iba Ndiaye: Between Latitude and Longitude. May 31, 2025-May 31,
2026. The exhibition is made possible by Friends of The Michael C.
Rockefeller Wing: Art of Five Continents.

Making It Modern: European Ceramics from the Martin Eidelberg
Collection. June 16, 2025—January 4, 2026.

Special Installations
Baseball Cards from the Collection of Jefferson R. Burdick. July 25,
2024-February 11, 2025.

The American Wing at 100. Opened November 8, 2024. The
American Wing at 100 is made possible by the Jane Parsons Klein
Fund. Additional support is provided by the Terra Foundation for
American Art.

Christmas Tree and Neapolitan Baroque Créche. November 26, 2024—
January 6, 2025. The exhibit of the creche is made possible by the
Loretta Hines Howard Fund.

Baseball Cards from the Collection of Jefferson R. Burdick. February
13-July 22, 2025.

New and Renovated Galleries

The Michael C. Rockefeller Wing Arts of Africa, the Ancient Americas,
and Oceania. Opened May 31, 2025. We thank all who have made
possible the renovation of The Michael C. Rockefeller Wing, including
leadership commitments from The Carson Family Charitable Trust,
Kyveli and George Economou, Bobby Kotick, Drs. Daniel and Marian
Malcolm, Adam Lindemann and Amalia Dayan, Samuel H. and Linda
M. Lindenbaum, Samuel and Gabrielle Lurie, The Marron Family,
Naddisy Foundation, the City of New York, the Estate of Abby M.
O’Neill, Andrall E. Pearson and Rappaport Family, the Estate of Ruth
J. Prager, Ceil and Michael E. Pulitzer, Carlos Rodriguez-Pastor and
Gabriela Pérez Rocchietti, Alejandro and Charlotte Santo Domingo,
and the Skarstedt Family. Major support was provided by Mr. and Mrs.
Richard Lockwood Chilton, Jr., Mariana and Raymond Herrmann,
Mary R. Morgan, and Laura G. and James J. Ross.

Events and programming related to the reopening of The Michael C.
Rockefeller Wing are made possible by the Breyer Family Foundation,
the Ford Foundation, Samuel and Gabrielle Lurie, the Rockefeller
Brothers Fund, and the Thompson Family Foundation. Additional
support is provided by Stephen M. Cutler and Wendy N. Zimmermann,
Kyveli and George Economou, Ed and Dale Mathias, the Mex-Am
Cultural Foundation Inc., and two anonymous donors.

Outgoing Loan Exhibitions

Irving Penn: Centennial. The MOP Foundation. November 23, 2024~
May 1, 2025.

From Impressionism to Early Modernism: French Masterpieces from

the Robert Lehman Collection at The Metropolitan Museum of Art.
National Palace Museum, Taipei. June 14—October 12, 2025.
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Museum Publications

Published by the Publications and Editorial Department

Caspar David Friedrich: The Soul of Nature (2025). Alison Hokanson and
Joanna Sheers Seidenstein with essays by Joseph Leo Koerner and
Cordula Grewe. 296 pp. 155 illus. Hardcover $50.00.

Chroma: Sculpture in Color from Antiquity to Today (2025). Edited by
Sedn Hemingway, Sarah Lepinski, and Vinzenz Brinkmann. 260 pp.
294 illus. Paperback $50.00.

Flight into Egypt: Black Artists and Ancient Egypt, 1876—Now (2024). Akili
Tommasino. 268 pp. 254 illus. Hardcover $50.00.

How to Read African Textiles (2025). Christine Giuntini and Jenny
Peruski. 180 pp. 119 illus. Paperback $30.00.

Lorna Simpson: Source Notes (2025). Lauren Rosati with contributions by
Hilton Als, David Breslin, and Adrienne Edwards. 212 pp. 145 illus.
Hardcover $45.00.

Mandalas: Mapping the Buddpist Art of Tibet (2024). Kurt Behrendt,
with essays by Christian Luczanits and Amy Heller and an interview
with Tenzing Rigdol. 256 pp. 175 illus. Paperback $35.00.

Materialized Space: The Architecture of Paul Rudolph (2024). Abraham
Thomas. 128 pp. 75 illus. Paperback $30.00.

Monstrous Beauty: A Feminist Revision of Chinoiserie (2025). Iris Moon.
256 pp. 172 illus. Paperback $35.00.

Recasting the Past: The Art of Chinese Bronges, 1100—1900 (2025). Pengliang
Lu. 304 pp. 354 illus. Paperback $65.00.

The Roof Garden Commission: Jennie C. Jones, Ensemble (2025). Lauren
Rosati and Glenn Ligon. 64 pp. 37 illus. Paperback $9.95.

Sargent and Paris (2025). Stephanie L. Herdrich. 256 pp. 175 illus.
Hardcover $50.00

Superfine: Tailoring Black Style (2025). Monica L. Miller with contributions
by Andrew Bolton, William DeGregorio, and Amanda Garfinkel.
Photography by Tyler Mitchell. 372 pp. 241 illus. Hardcover $75.00.

Suspended Moment: The Architecture of Frida Escobedo (2025). Edited by
Max Hollein. English and Spanish eds. 132 pp. 163 illus. Paperback
$35.00.
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The Three Perfections: Japanese Poetry, Calligraphy, and Painting (2025).
John T. Carpenter with Tim T. Zhang. 320 pp. 191 illus. Hardcover
$65.00.

THE METROPOLITAN MUSEUM OF ART BULLETIN

Mexican Prints at the Vanguard. MMAB 82, no. I (2024). Mark
McDonald. English and Spanish eds. 48 pp. 55 illus. Paperback $14.95.

Recent Acquisitions: A Selection, 2022—2024. MMAB 82, no. 2 (2024).
76 pp. 84 illus. Paperback.

American Japanned Furniture. MMAB 82, no. 3 (2025). Alyce Perry
Englund. 48 pp. 52 illus. Paperback $14.95.

Matking it Modern: European Ceramics from the Martin Eidelberg
Collection. MMAB 82, no. 4 (2025). Martin Eidelberg, Sarah E.
Lawrence, and Jeffrey Munger. 48 pp. 44 illus. Paperback $14.95.

METROPOLITAN MUSEUM JOURNAL

Metropolitan Museum Journal 59 (2024). 144 pp. 106 illus. Paperback
$75.00.



Report from the Chief Financial

Ofhcer

significant achievements in fiscal year 2025 underscored its posi-

tion as an essential destination for experiencing the full sweep of
art history and a place where millions can come to learn, connect, and
find inspiration. Rising attendance, with especially promising growth
among our local and domestic audiences, demonstrated once again the
excellence of our programming across all of our spaces, while significant
progress in a number of transformative capital projects underscored The
Met’s forward-thinking approach to reshaping the Museum for genera-
tions to come. As the opening of the new Michael C. Rockefeller Wing
and the year’s many other achievements show, The Met is constantly
evolving for the better, driven by scholarship, new discoveries, and the
power of stories that need to be told. Despite the turmoil in the world
around us, the Museum’s investments in our workplace and our program
remain unchanged. We are closely monitoring our budget and discre-
tionary spending to mitigate these external risks, as well as increasing
our focus on revenue streams and fundraising. Even though we need to
be conservative in our planning for the future, the Museum is in a

g s reported in the “Report from the Director,” the Museum’s

strong position to support our staff and continue our work, thanks to
our thoughtful financial approach.

Total revenue and other income improvement increased by $10.9 (7%)
compared to fiscal year 2024. Operating expenses also increased, by
$25.4 million, or 6% over prior increases, largely due to investments in
Met staff, such as the annual merit program and continued increases in
hiring and benefit costs, as well as increased spending on exhibition and
other programs. The Museum finished the year with a deficit of $4.4
million, compared with $3.0 million in fiscal year 2024.

Revenue

Unrestricted revenue (including auxiliary activities) increased this fiscal
year, totaling $163.4 million, compared to $152.5 million in fiscal year
2024—a $10.9 million (7%) increase. Admissions and membership reve-
nue contribute significantly to the Museum’s unrestricted revenue, and
both helped our financial results due to strong turnout. Overall atten-
dance grew by 5%, compared to fiscal year 2024, to reach over 5.7 million

Fiscal Year 2025 Operating Revenue, Support, and Transfers

(Excluding Auxiliary Activities)
$356.4 Million

Endowment
support
27%

Appropriations
from NYC
7%

Gifts, grants,
funds released

Admissions

14%

Membership
8%

39%
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visitors, and for the second year in a row, local visitorship (New York,
Connecticut, and New Jersey residents) exceeded pre-pandemic levels;
the total number of members also increased this year. In fiscal year 2025,
admissions revenue decreased by $1.6 million (-2.9%) to reach $51.7
million, and this was largely offset by an increase of $1.5 million (5.7%)
in membership revenues, which reached $27.7 million.

Revenues from auxiliary activities, primarily the Museum’s retail and
restaurant operations, also benefited from the strong visitorship.
Revenues increased by s10.1 million (17.9%) to end fiscal year 2025 at
$66.8 million, while operating expenses from auxiliary activities
increased by $17.4million (32.5%) in fiscal year 2025 to $71.0 million.
The year’s net loss from auxiliary activities was $4.3 million, compared
to a $3.0 million net gain in the prior year.

Support and Transfers

Contributions and grants used to fund Museum operations, including
net assets released or transferred from restrictions, totaled $259.7 million,
a $13.0 million (5.3%) increase over the prior fiscal year. The annual
support from the Museum’s endowment, as set by The Met’s Spending
Policy, continues to provide a significant source of financial strength and
stability to the Museum as our attendance levels continue to rebound. In
fiscal year 2025, the Museum appropriated $216.7 million from its endow-
ment through its Spending Policy, representing a 4.6% increase over the
prior year. The Museum’s spending rate (i.e., the dollars appropriated
annually as a percentage of the endowment’s prior year-end market value)
was 5.0% in fiscal year 2025, compared to 4.6% in the prior year.

Operating Expenses
Unrestricted operating expenses (excluding auxiliary activities) increased
by $8.0 million (2%) compared to the prior year, totaling $356.6 million
in fiscal year 2025. Accrued savings resulting from the tightening of
non-essential spending helped to keep the increase in operating expenses
lower this year, compared to last year’s 12% increase.

The Museum’s interest expense on its bond and interest rate swaps is
reported as a non-operating charge and totaled $13.0 million in fiscal
year 2025, remaining flat with the prior year. Interest expense is fully

Statement of Operations (unaudited)

funded through a designation of the Museum’s unrestricted general
operating endowment support, which is reflected in the Non-Operating
section of the Statement of Activities in the Audited Financial
Statements.

Fundyaising

In fiscal year 2025, fundraising decreased by $30.4 million (-10.3%)
compared to the prior year, to $265.5 million. As last year, fundraising
was driven this year by significant progress in priority capital projects.

Capital Expenditures

Capital construction and infrastructure-related expenditures totaled
$65.7 million in fiscal year 2025, up from $25.9 million in the prior year.
Key projects included the renovation of The Michael C. Rockefeller
Wing and the galleries for the Art of Ancient West Asia and the Art of
Ancient Cyprus and work on the new gallery in the Great Hall. City
support accounted for $0.4 million, as we continue to work hand-in-
hand on outreach, diversity, and energy conservation programs.

Summary of Financial Position
Driven by strong fundraising, net assets increased by $387.4million (7.2%),
and the Museum’s investments increased by $400.9 million (7.7%).

Looking Forward

The Met is an enduring institution, and with a collection that spans
5,000 years of art, it enriches the lives of everyone who walks through its
doors. Standing at the threshold of an essential transformation, The Met
looks ahead to further visitor recovery, especially with international
segments, to continue to build a sustainable workforce strategy and fund
ongoing planned programing, especially given space closures that, as
part of an ongoing capital plan, will allow the Museum to continue to
fulfill its mission: to collect, study, conserve, and present the world’s
greatest art in order to connect all people to creativity, knowledge, ideas,
and one another.

Jfor the year ending June 30, 2025, with comparative data for 2024 (in thousands)

REVENUE, SUPPORT, AND TRANSFERS:
Admissions . .. ... ...
Membership ... ... oo
Gifts and grants ... ........uui
Operating appropriations from the City of New York. ...........
Endowment support for current activities. . ... ....oouui. ...
Retail and other auxiliary activities . .. ...,
Otherincome. ... ... ... . i i i

Net assets released from donor restrictions ... .................
Total revenue, support, and transfers ... ..............cuuuua..

EXPENSES:
Program services . ............ .. i
Auxiliary activities. . . ..o v vttt e
Supporting services . .. ...

Total eXpenses . ...ttt

Change in net assets from operating activities. . .. .................

20

2025 2024
............................ $ 51,693 $ 53,252
............................ 27,652 26,156
............................ 43,804 43,714
............................ 26,910 22,536
............................ 95,152 76,602
............................ 66,781 56,666
............................ 17,304 16,448
............................ 93,883 103,848
............................ 423,179 399,222
............................ 260,707 255,982
............................ 71,067 53,625
............................ 95,853 92,604
............................ 427,627 402,211
............................ $ (4,448) $ (2,989)
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